
THE PLAYS AND ACTORS IN THE CHRISTMAS MONTH
By LAWRENCE REAMER.

art of Sarah Bernhardt as
Tin; was divulged laat Monday

"The Death of Cleopatra"
v,.s well worth tho study of all
joung actresses. It revealed what J

t.tcd to be. the driest flashes of j

lir genius. Just ns nho was always
mlmlrublo In tho tragedy of

li.iclne or Cornclllc than In the plays
that Sardou or his successors wrote for
r.er, co was sho nuperlor In the touch-la- g

episode of the suleldo of tho F.gyp-tla- n

quicn to the loithsome "The Holo- -

which followed. It was true
of the actress even In the days of her
prime that nho wax finer In the worthy
p!ays of her repertoire than In tho oc-

casional pieces written for tho display "

of hor most eccentric talents. One
4io hut admired her Incomparable ,

pfrforroanco of Phedre will never
tiftenvnrd havo tho name patlcnco for i

yiorta Tosca, brilliant an that famous '

Impersonation was from Its merely
theatric glitter. j

So In her present programmes at the
Empire Theatre ahc is most rcmtnls-ten- t

of her Iwst days In episodes that
are of some Inherent merit. She fang
exquisitely tho phrases of Henri Cain, j

'
Jler Indication of tho lovp nnd pride
of the sovereign who would not allow
herself to bo dragged to Home at the
wheels of Octavla's chariot and her
burning affection for Marc An tuny
were Indicated with superb dignity and
h'.srrionlsm of tho highest nnd purest
order. Nothing that Mme. Bernhardt
did on Monday was equal to this open-

ing scene.
There are, of course, personal beau-- !

tie In her acting which no others j

will ever equal merely because they
cannot bo Sarah ncmhardt. Her in -

anna, the exqulslto chant which the
utea in her minutes of tenderness and
the mood of apparent ecstasy In which
the plays some entlro scenes theso
art some of tho purely personal traits
which contributed to her fame and are,
la the opinion of students of her art,
worth many times moro than all her
climaxes of fury, her snarling (tad
tarklng ana tho rest or the bag or
tricks which were thrown Into the I

high lights by tho Sardou theatre. Othello,
Luckily for the generation that Is see-

ing her now for tho first time, the
loveliest qualities of her art are those
which are now In their best estate.
Her physical powers are now, more-
over, quite incapable of supporting any
of tho emotional tantrums of other
days.

There have been no Imitators of tho
great French actress. Jane Hading, who
was for a. while regarded us a rival In

Pari, never modelled her style on
Utrnliardt'a. She was wholly different
in method. The personal note In Sarah
Bernhardt was so strong that the fu-

tility of imitation was always obvious.
Of course, thero were actresses to
adopt patent mannerisms to believe Is

to most hysterical emo- - WI)C;lKin?, possible
never progressed PVer her

beyond the externals of her stylo.
What has made great eo nuny
ywrs keeps her incomparable
Blio Is a tragedienne of the most ex-

alted classical gifts and not the
mere melodramatic actress that such

as that rowdy little thriller
"Tho Holocaust" would peinuado one
who had never seen In anything

It was as an actress of tragedy
that sho made success. That
artistic sanctlflcatlon has clung to her
throughout all the stages of a
which has not always been guided by
deferenco to tho highest standards of
art. But the collaboration lictween the
actress anil Wtorlen Sardou was prob
ably tho most successful commercially
ever known In the theatre.

No obsession of Mine. Bernhardt'
has ever puzzled admlrero so mu"li
as hor conviction that is able to
play masculine in the first placo
t'm asfuniptlon of male characters by
women is one of the early crudities of
ths theatre which the progress of

has left There may for
instance, such rolea as Oliver Twht or

Current Productions.

Astor, "Her Soldier Be
lasco, "Seven Chances"; Booth,
Gettine Married": Uramhall.

"Kcenintf Un ADnearances": Ca- -
flno, "Follow Century, "The
t enlury Girl"; Cohan, "tomo

of the Kitchen"; Cohan &
Harris. "Captain Kidd, Jr.";
i omcdy, tho Washington Squure
I 'layers; Cort, "Upstairs and
Down"; Cort, "Tho Yellow Jack-
et"; Criterion, "Mujor Pcnden-nis- ";

Kltinge; "Cheating Client-
ele"; Empire, Mme. Sarah Bern-
hardt; Forty-eight- h Street, "The
Thirteenth Chair"; Forty-fourt- h

Street, "Flora Bella"; Fulton,
"The Master"; Gaiety, "Turn to
the Right"; Garrlek, "L'Aventu-ricre- ";

Globe, "The Harp
Ufo"; Harris, "Our Little Wife";
Hippodrome, "The Big Show";
Hue son, "Pollyanna"; Knicker-
bocker, "The Music Master";
Little, "Pierrot tho Prodigal";
Longncre, "Nothing but the
Truth"; Lyceum, "Mlle-a-Mlnu- te

Kendall"; Manhattan Opera
House, "Ben-Hur- "; Maxine

"Fixing Sister"; New
"Miss Springtime";

I'layhouse, "Tho Man Who Came
Hack"; Princess, Portmanteuuj
I'unch and Judy, "Treasure ";

Republic, "Good Gracious
Annabelle"; Shubert. "So Long
l.etty"; Thirty-nint- h Street, "Old
Udy 31"; Winter Garden, "Show
of Wonders."

Motion pictures Broadway,
"The People va. John Doe"; Lib-
erty, "Intolerance"; Lyric, "A
Daughter of Gods,!'
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equally boyish creations suited to por-

trayal by women. But they nro few.
Indeed most of them would better'
played by certain actors. As Ollrcr
even thero would be much more 11- -,

luston nbout Qaretli Hughes than,
Mario Doro. But the playing of men's i

characters by women- - datei from an
uncultivated period that delighted In

the assumption of such characters as
Falstaff and ltamlct by

women. Of course, nothing of the
kind would bo tolerated on the stage

mc. llernhnnlt ill fttiiH
thpught that she could act men's rolec
In a way to deceive the public. But she
never has. Her Hamlet Mme.

Bernhardt In travesty, nothing
Her Kagltt was the same. So Is the

French soldier In the patriotic episode

"From tho Stage to the. Field ot

Honor." Thero Is no suggestion 'f

nnvihlnir but woiiiunlv gentleness ano
..yu ni.,,tit flirt lltriir,. MtietclleJ outIW1M1 ...jv.v .. -

against the stump f the tree. Wh

such a clear minded artist us Mme.

Bernhardt should for milium
pose that there Is anything to l"nd the

her most and nudlcnco thut a man
attempt her It Is not to Imagine.
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Is through the women that ope.

retta to be relieved of some of Its

most trying Harller In

the season Dorothy Donnelly gave

sparklo and novelty to the text of

"Flora Bella." while RUfci Young

has much for "Her
Soldier Boy" nt the Astor Theatre.
Then Clara Kummer has often been

called In. There were signs earlier
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Mlchlo Itow, the Japanese actor,
who came from London
and helped tho Washington
riayers mount "Bushlbo," gave
matinee dancing the Comedy
Theatre It was unfortunate I

for the artistic unities It not
possible uso Japanese music. But
tho wero the
the modern composers, Hubluste
Dellbes and the reHl tho Occidentals
who provided the melodies and rhythms

which Bow gave his programme,
has his muscles

control, which shown "I'a-prii.--

the lunula the tlw.l-ra- ti

"Sylvia." Hero tho dancer,
who uses Minis as as

and lias nutter complete
tl'iil. so delighted the speclnlors

that was compelled to repent p.ut
tho quickly and accurately per-

formed
the dancer seated a plat-

form. Technically this lu'hlcvciucnt
liioru with thu idcn
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THE THEATRES THIS

l

Interesting nevlrnl AaanaT
nrnmntlc Offerln.

Sarah Hernlmrdt will continue herj
engagement at Theatre
tills appealing In some familiar
roles and others that arn altogether
new. Tho prograiniiio for Monday
Tuesday evening Wednesday matl-- i

Old Plays on New Stages.

Director Bonhcur of the Thea-
tre Fruncnis will present

night nt the Gnrrick Theutre
Emile Augicr's "L'Aventurierc,"
which to be admired here
when Jane acted the
of the beautiful heroine. The fa-

mous pluy will be presented by
tho best of tho company
nt the Garrick Claude
Benedict will act the lending role
opposite to Mile. Darthy.

Frances tho heroine
of tho approaching production of
"Daddy Long-Legs- " at tho Stand-
ard Theatre. Just like the hero-
ines of "Peg o' My nil
the talented young that
succeed Miss Chutterton nre cer-
tain to ho Kucccssful. There is
un excellent associated
with Miss

Mrs, in her irresistibly
comic performance of the heroine
of "Krstwhilo Susan." will enmo
to the Bronx House on
Monday. This is performance
which no admirer of the actress

miss.
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Kngllsh language, will nave Its first
professional performance, so far as
records show, In Now York city. The
fourth play on Monday afternoon will
ho "Tho Trlmplet," dream play by
Stuart Walker.

On Tuesday afternoon thoro will be
bill Including "Tho Golden Doom"

nnd "Tho Gods of tho Mountain."
"Voices" will bo repeated, nnd also Mr.
Walker's Interlude called "Tho Very

On Thursday afternoon tho plays to
bo are Gordon Bottomley'a trng-rd- y

"Tho Crier by Night," Iord Dun-zany- 's

"Tho Gods of tho Mountain,"
Ilortonso FIcxnor's "Voices" Stu-
art Walker's interlude "Nevertheless."

Tho Friday afternoon Mil will
'Tho Birthday of tho Infanta,"

"The Very Naked Boy," "Voices" nnd
"The Gods of tho Mountain."

on Saturday morning, beginning at i failure
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Heart,"
ludies

company

should

stage told nt

Callaway,
only to

PerhapsPlaying
Isstarter, in

to career she
to contribute regularly to metropolitan

short plays, study's. lt. rlv,ilmic So
to convey the 1";s. Hanlsh nnd Indulge director oilglnal

or

.,.,,.

Amster-- I dances

art.

tho
week,

nnd
mid

given

game of her favorite sport hockey.
Auburn Callaway got

her Hist real taste the stage
her Wellesley College days, although
she declares she even felt the call of
tho footlights ns child, She
leads In the pl. given at college
and "lending man," a
position she filled success.
While at Wellesley wrote two plays

amateurs, Charlie" and
Power of Friendship," of

whVh were produced at har alma
mater.

She left tha fixed
to embark upon

career, and after
objections secured the smnll

i..;o stcnisraplier Gcorpo
Taweett In "The Great

she Troutnian
in "None Blind," m which
.Mason briefly.

er first re.il opportunity, however,
entne Mhen shn appointed

to Georgia O'ltamey In "Seven
(tno night during the of

the play n Broadway AIlss O'ltamey
was taken III and Allhs Calla-
way stepped Into tho breach nnd

tho she
given the role permanently and

continued It a on the
role In "Over Night,"

which recently to music nnd
renamed "Very Good F.ddle," en-
gaged her attention and then sho
toured the country in

Thais Alagrane In
'

tltlu
Itrnidway her In "Kiss

Quirk," which only short lived
eireer. She subsequently followed

liriily in the leading role In
Things That Count" and last season

red in the epeclal matlneo of
God and given tho

Si.ie also K.
in rcUvnl of "Lord

her present role
"Sewn chances."

Inning these busy years she.. numerous stock encage.
iiienis in Aulmrn ami

.Mill and her repertoire consisted of
widely ilcisl(led ns ,7nlwe

t'orxlcr In "The Idea." Ltwriie
lllnuul In 'The Master Mind," Gloria

Qrev "Widow by Proxy," the title
in "Madame Sherry" and Uary In

"46 Minutes From Broadway."
She recently answered to the call of

author two of her short plays,
"The lteturn of Deborah" "Nobody
Special," were given a known
dramatic school, took a short

In the movies.
"I am happy In my present

role of Wood in 'Seven
Chances,"' Callaway the
other day, "and I the good

which has favored me during the
post six

Good luck, she calls but hard
Is proper She Is am-

bitious to do big and there Is
every to believe she will suc-
ceed, she combines talent with In- -

nnd a pleasing personality a
combination that neyer encounters

and op
tho Boll,"

Margot Kellr. JCotkla

Aliont It, Talka
Margot Kelly, lends her unique

to tho role In

"1'lerrot the 1'rodlgal" at Little
Theatre, asked last week to ana- -
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all me
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Mwch me from the French tct
then lie would translate it Into collo-
quial Rngllsh, and he would tell

exactly how to Interpret
my tlrst entrance with tho laun-

dry haslet, carrying myself with tho
haughty duchess. When
M-- Pierrot the first time smile
Meals over my face. know at once
that havo won his heart. pout my
lips into a round cover
with my right hand, l;ls it with
loud smack nnd waft tho kiss Into
the air. You once understand

am trifling with
heart, but after his passionate g

I 'come down cases," as you
hay America. ask hlni how much
money he has nnd ho turns out In

to fhow me tlint they nre
empty. Well, poor Ptcrmt, if you
hnve, coin there Is nothing doing,
So turn leave him nnd Ju.st as
am my exit Inspiration
conies to To en.'laio him further

throw him the Mower from m bosom
mid the lovesick youth Is mad
delight. The wholo thing, do you
is ns nnd transparent ns if

Vaudeville and Burlesaue.

PALACE Edna Goodrich in
"Tho Mannequin," a comedy of
the modiste's showroom, by Ed-t;-

Allan Woolf, the
William RocU and Fiances White,
Julius Tnnnen; "Ruheville," with
Felix Hoso and Jere Delaney;
llaruko Onuki, Japanese prima
donna; "Creation"(secondweek)
"Gertie," picture cartoon
by Winsor McCayj Willa Holt
Wakefield and Ambark's Arabs.

COLUMBIA "Step Lively
Girls." with Rich McAllister,
Maudlo Heath, Harry T. Shan-
non, Dick Knowlei, Tillle Cox,
Julia Edwards, Mae White ami
others, assembled by Arthur K.
l'earson.

LOEWS AMERICAN
Muller will he the headliner, Lee
Rose and Gloria Foy, .Sophie and
Harvey Everett
Swain's Rats and Cuts, Hronte
and Aldwell; "A Ro-

mance." operetta; Au Gordon,
Jessie Haywatd, Barbour Troupe,
Gerard and West, Feature dims.

actually talked it all Instead of mim
ing it.

"Miss Patterson of courso has
much more difficult rolo than and
sho docs not have, the opportunity
relax and enjoy herself while, on tho
stngo as I do. Pierrot Is such a com-

plex typo humanity irresponsi-
ble llttlo nnlmnl the eternal child
man. Patterson Is kept con-

stantly busy expressing his many
moods and caprices. And sho has
some big dramatic moments where sho
has glvo herself heart and
her work. I, the other hnnd, havo
many little pnuspB where can relax.

Is great fun playing my nccno with
M. Gougut, the new Daron. Ho makes
me laugh ns heartily as the audience.
His faco goes through ns ninny queer
contortions tlvo minutes ns the
features of a convict who objects
having his photograph taken. Ho has
his own peculiar wink, his own pe-

culiar shrug. But courso I
learned morn from watching M. Clcr--
get, tho marvellous Papa Pierrot,
than any the others the cast.
never let a performance go by with-
out standing the first entrance and
absorbing everything that ho does. As

do not havo any my scenes with
M. Clcrgot, take advantage of this
opportunity study his art. To me
ho Is n consummate master. Ho acts

iiy, --,itu k. hi. I,n,1.Miss ,'" kwo,
.)( neck h)g
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John

road.

Then

how

tlint

""""""

read

most

make

for

thotn

that
poor

inc.

clear

Miss

soul

havo

silence more expressive than most
people's speech. Some critic havo
held voice be more necessary an
actor than htstrlonlo power. know
that much the charm many oft
your great actresses depends upon
their voice, and how much tho
charm of Sarah Bernhurdt depends
upon her fjolilen Intonations. But

think there really nothing morn
difficult and fascinating than the
venerable art of pantomime the old-

est all stago ai ts. Therefore um
cnntantly striving to do better and

havo a pervcrso deslro for un-

attainable perfection."

PAVLOWA'S MASTERS.

Theodore Slier Tells the I'unr
Uallrt Mnrr Willi Her.

Since Anna l'avlowa llrst rnmo tu
America she has employed but four
ballet musters assist her tho
staging of her ballets. Thet.o weic
Peter .nlllch, Alexander Schlrajcff,
Michael Foltlne and Ivan Clusttne, the
latter holding that position the pie,
ent tlmo nt the Hippodrome. During
the period covering the activity of
these expert dancing Instructors
Theodore Stiir was I'avlowa's music il

director, nnd ns bo collaborated with
the ballet musters It Is Interesting to
note his observations regarding each
Mr. Stler say-- :

. ............. .....i ..i"UII.VII .n i - nun uii'i in'.,
' risen his position from tho rani;".

' unced as nn of silent drama, he a member of
brings the subject naivete and i the company to his promo-frankne- ss

of that perhaps was extremely keen nnd en- -
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thuslastlc. rather progressive In his
Ideas, and during the, one ear ho held
tho
ended by his Imiu
man camp- - did -- one. i.- - cilltr;ly
clever work. The well Known

mill Aide.
"Pastorale" me eliartieteti-'tli- ' rsaiu-i1e- s

of tl e deiiente ino.-a.-e work In
ternsioborean art peculiar to .ailu-h- .

"Schlr.ijeff as 11 master was
frankly nntlmodernlst. :i'id more In- -

cltneil to hmd down tho traditions he
had received during bis many yours

perleiKo 111 similar capacity in
the opera houses .it S' Petersburg
nnd Moscow, and w1 I '1 woe crlg-- !

.mmmmmmffKfmM I
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hinted by tho father of t' lt i.s.,iti
bullet, ivtipu. Ccitaln contortions of
tho upper part of tlio body, for

and effeminate nnnctuents of
thu nuns itntl I tuls:. rath.-- favored
by the latest school of the Itussians, lie
openly nbhorrcd. of his saylugH
was: 'Dancing Is dancing, and It Is
the that havo In do It.' And any-
body who remembers his wonderful
'Hornpipe' dance will admit that he
certainly lived up to that principle,
in nuiuiion to Keen sense oi niimor.
which li t m greatly In his pro.
ductlons of 'l.e Fill.. Ganlee' nnd
'Alnglo Flute' he was an extremely
kind hearted, pleasant mannered nnd
well ciluc-iti- gentleman, and enjoyed
the of tlio entlio ti
a higher degree perhaps than any of
Ills predecessors.

"The mo.st lutci estlui: method of re
'hearsing wns, think, enJoed by

Foklne. Vnlilio tlie others he
prepared his conipos-ltlon- beforehand,
but used to think t'l.ui out during

ns we went along II.
would havo a phrase pl.ived to blui,

'perhaps once or te,ice closo his eyes
his head mi IiN bunts nu, tlilnl'

Think so hard ri ml inteuelv that we
sitting around In absolute slienr snd

waiting sometimes as long as half an ,
hour, could almost sco his brain work.
But tho result was always well worth
waiting for, as lie used to obtain Ideas
of unusual beauty and originality In
this manner. Many of his composi-
tions In Mme. Pavlowa's exquisite In-

terpretation havo conquered tho world.
Among them I only need mention tho
'Swan,' 'Valfo Caprice,' Ac. Ho pos-

sessed nn Intense knowledge of ancient
and modern literature, and used to
spend every freo tnlnuto In museuinn
studying the masterpieces of painting
and sculpture. What aided him par-
ticularly In his work was his excellent
musicianship. To my nstonlshmont ho
could road nn orchestral scoro with ut-
most facility, and In serious music-wo-uld

never permit himself or uny-bo-

clso the slightest violation of the
tempo or the Interpretation of a musi-
cal phrnso to merely mako It fit a
certain step. In other words, he al-
ways treated tho Intentions of tho
composer In every way with reverence,
which I confess mndn my colla)orii-tlo- n

with him n particular pleasure.
"Our ballet master y, Ivan

Cliistlne, whoso nnme Is perhaps mine
familiar ti American audiences thuii
any of his predecessors, is now oc-

cupying this position for more than
threo yonrs nnd tho great number of
successful ballots and illvertlneinn'M

such ns 'I'uppetifee,' 'Choplnlnnu
Walpurglsntght,' 'Snowflnkcs.' tho
Greek Dances of Br.ihnis, nnd nliv
all tho generally beloved Gavotte lav- -

i
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position-- so qulekly and cruelly j , llmU.P
iK.n.nent In Oer- -u ..,.,,', , .,,,..,,,.,.,
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regime, bear
tu In which ho

,s held l y both the public and Ills fel-

low .irtists. lu b!e iuitliols t should
chainetoil,, Inni as a Mrb t and un-
bending et not iiullt
able to hide nn extremely kindly na-

ture under the surface of apparent

POWERS AS A POET.

James T. Bowers, who claimed thai
he wroto that stirrii.g lyric "t Can
Dance with l.verybmly But My Wife."
has reeent'v set out to prove that ho
is a poet, w l it' vet- - may have been tli
derision of the court on that fanioin
effort This Is Air. I'owrrs's latiM '!- -

pirat.on. He calls lt
A PI'S KOII TWO.

Well, I nev.i-- . this can't be Towers'
I've been thinking nf yon for the laat

two bonis,
How nre ynu, Jim how Is your health?
I suppn'r you must be rolling In wenlth.

, lin you remember the time you sprained
your knee"

'
I wss golnc to writs ynu my synipa'liy,
I like yon, Jim, anil often think of ou;

i Woulil It be asking too much for a pa
fnr iivr."

Well, I never this eau't be At'iore,
I was Jut go.ng to call around to ymif

store
How I I'ee er and how nre ynn"
i nit here In the t on nniM feel bile.

lien vr-u- I r i! died I felt m miv j

Si l,ee nt 'I n gents' fiirnhhing Mure?
I like yon, MH. but how time Ptes,
WonM it be a i; too tnticli for a eimj

f
tF.Nvnr.

Well stwavs meet men nf till rli
We d m't get Hie tle, but they get th4
vn f

MOTION PICTURES.
STRAND Muriu Doro in

"Oliver Twist," by Charles
Dickcii. is the principal film "f
the week. "Out- - American Boys,
in tin- - F.uropesin War," showing
Aim riciiii iuliultinci' tirps in

un Sommc (ntispicc? Mrs.
S . k. Viin.lci liilt) ; Dilinai's

"l.iiniT llool, of Nature," Topical
Rt'Mi-Vt- N'ailiiic l.i'Kct,
un. liiruu i'cncii, tenor; con-cci- -t

(iiclicstfu, direction of Carl

KIALT( "The- - Witching;
Hour," by Augustus Thomas,
willi Aubrey Smith ami Mario
Shotwell is the leading; film.

Dufsiti, colaturu
ii t nl Vinccntc ltullcster, Spanish
barytone; concert orchestra, di-

rection of Hugo Rcisenfelil; "I.it-enir- v

Digest of the Screen,"
Monday, Charlie Chaplin in "Tho
Kink."

LOEWS NEW YORK To-dn- y.

retrrivii in "The Hlnck But-ter'llv- ";

Monday. Charlie Chnplin
in "The Rink." Mary Nash in
"Arms and the Woman"; Tues
day, Dorothy Dalton in A Gam-lil- o

in Souls"; Wednesday, Rita
Jnlivet in "The Masque of Life";
Tliur.silay, Dorothy Phillips In
"Tlie l'rince of Silence"; Friday,
(Maui Kimball Young m "Tha
Rise of Susan": Saturday. June
Caprice in "Tim Mischief Mukcr."

ACADEMY OF Ml'SIC --
Gladys Coburn. Willimn I'ox'a
newest star, will appear "in "The
lint tie of Life,"

BROADWAY "Tho People
v, John Doc" propaganda film,
auspice? "f tho lliimaniluriun
Cult.


